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Cello Suitel in G major, BWV 1007

The Cello Suites, written in Céthen around 172@ghaen called "the apotheosis of the
Dance", a title the share with Beetheen's Seventh Symphog. No-one but Bach has
written such rich music for the solo lin&verywhere there are waal voices implied.
allowing Bach to write not just melodiut also counterpoint and harmponThe flov of
nev motifs serves the needs of the implied counterpoint,thhe motifs also he their
own motivic logic, balancing identity for each m@ment with variety within it. Casals
points out the implication for the performer: "It @ntastic to think that with one note
after the other there can be melpdlye central voices and the bass all togethter
wonderful polyphow . .. We haveto give the proper expression to each voice."

The six suites hee dfferent characters. Casals spoéif the "fundamental mood of
optimism" of the G-major suite, contrasting with the "tragic feeling" of the suite in d-
minor, or the "heroic" suite in C-majorRostropwic spole of the "Lightness" of the first
suite, the "Sornw and intensity” of the second, the "Brilliance" of the third.

Within each suite, the character of eachventent should be differentiated, and there
should alvays be variety from one dance tempo to thet.n€asalsobsered "The first

thing we must understand when playing the cello suites is that, as with the partitas for
violin and for leyboard, the Prelude \ggs the character to the wholeovk". Of the
Allemande he said "Hm it sings! It's ot like an &ercise, its a nelody; we must shape

the phrases in a natural way" and "Rubato, yasyithin the bay without upsetting the

dance character"Of the Sarabande he said "A Sarabande is not a romance, or an adagio;
it is a Spanish dance, which used to be performed in the churches, and is still danced in
Sevilla. We must not be lost between one beat and another”. The latesmmeats are

more and more dance-like, with the tempo firmer and the downbeats more marked.

Many wonderful recordings arevalable; for example by Pierreckrnier Pablo Casals,
Pieter Wspelwsy, or Jaap ter Linden, or on the viola de gamba by Paulo Pandolfo, on the
flute by Wilbert Hazelzet, or on the recorder by Marion Verbruggen.

The first three of the six suites can be played on the recespecially the first suite in
G-major Of course the chords i@ © be payed as arpggios, and some o notes hae

to be rewritten; these arevgn here in chords, with the lower note for flute players, and
the upper for recorders. The most uncomfortable passage is the string of &ighti#’
second-last bar of the Preludall slurs in this edition are editorial suggestions gahd

can be disrgarded with a clear conscience.

Peter J Billam
www.pjb.com.au/mus
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gdltae and voice, wrked as Musical Director
of the Théate Ropulaire Fomand and as recording engineerecord producer and computer
programmer He noved to Tasmania in 1983, lectured in composition at the Coasarum,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥fepv.pjb.com.awffers a ne
approach to music publishing. These piecesiaireten to be read, made to be played !

Compositions at www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitarl980; De PofundisandNacht on ppems by Lama Anagika Govinda, voice and
piano, 1980Funf Bayatellen piano, 1980;Five Roundschoir, 1986; Go Forth and Multiply choir, 1986;
Three Violin Duets1987; Fable, for piano, 1987;To Hich Jantsch SAATTB recorders, 1988A Suite of
Curves trombone (or horn) and piano, 1990wo Recoder Duets dto recorders, or other melody
instruments, 1991Trombone Quintettrombone, flute, piano, bass, and percussion, 1B®&e Songson
poems by Jack &ouac, Vikram Seth and Dylan Thomas, voice and piamig the first and third of these are
availabld, 1994; Piano Study piano, 1994;Four Dances various ensembles including recorder quartet,
string quartet, 1995Fhe Poet in the Clougdsn a pem by S. TColeridge,SATB choir, 1995; Tres Casidas
del Divan del @marit, on ppems by Federico Garcia Lorca, voice and piano, 18Bige Suitesfor the
solo line, piano, and piano and a solo line, 2(Di@; Zeiten on pems by KastneBachman and Jinger
choir (only the second and third of these avdlable), 2000;Three Duetdor flutes, 2001 For Four Handsfor
piano four hands, 200Zhree Peludesfor piano, 2003Second Solo Suifer flute, violin, viola or cello,
2003; Guitar Duetfor two guitars, 2006 \We Who Mournfor choir, 2007; Trio With Guitarfor guitar and
two darinets or tvo recorders or te violas, 2008 Canonsfor two- and four-hand piano, 200Btute Trio,
2012;Keyboard Sudies 2013.

Arrangementsinclude: By J. S. Bachrio BWV 655piano and fluteVor deinen Thron BWV 668
piano;Fugue in F minor BWV 68%ATB recordersfour Duets BWV 802;%eyboard;Flute Sonata BWV
1031transposed into G major for alto recorder argbkard;Flute Sonata BWV 1032mpleted by Peter
Billam for flute and kyboard, also in C major for alto recordand in G major for descanRicercae a 3
from the Musikalisches Opfdor keyboard; Ricercae a § for sSSABG recorders, or strings, or dw
keyboards;Fuga Canonica in Epidiapent®r keyboard and melody instrument; from tAet of Fugue
Contrapuncti 1 4 and9 for keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or
for SATB recorders, or for stringBassacaglia and Fugue in ¢or piano four handsChorales with Descant
for melody instrument and pian@ello Suites |1l andlll for flute or alto recordetForty Chorales for
piano,Der Geist hilftfor SATB-SATB recorders. By Johannes Brahrfsigue in Ab minor for ajan, for
SATB recorders and gamba, in A min@horalvoispiele for oganplus settings by Isaac, Bach, Praetorius,
recorders. John Carr, Divisions on an Italian Grund flute or recorder and guitaBy G. F. Handel:
Concerto Grosso in A mina@p 6 no 4, harpsichord and recorddRecoder Sonata in Blmo 5, in G for
tenor recorder andeiboard. Claudio Monteerdi, Ecco Mormorar 'OndeSSATB recorders.By Arnold
SchoenbergVerklarte Nadit for piano. By Franz SchuberEour Songs voice and guitar;,Dances
recorders and guitaDances piano 4 hands.Scriabin, Two Preludes op.67; Fivedhndes op.74piano.
Tdemann, Twelve Flutedntasias recorder. John Wibye, Draw on sveet Night SSATTB recorders, and
for flute choir Twelve ltalian Songsvoice and guitarfFourteen Blk Dance Tnes recorder and guitar;
Bushband Dancewiolin, piano accordeon and banfgasy Classical PieceBb trumpet and piano.

These pieces are under tBeative Commons Attribution 4lidence. Very briefly:
* You may cop and redistribute the material inyamedium or format.

* You may transform and build upon the material for purpose. |@ @ |

* You must gie gpropriate credit, and indicate if changes were made.

Feel free to visit. . . WWW.pjb.com.au



