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Bach Chorales, for piano and melody instrument

It is the chorales, not his trademark fugues, that lie at the heart ofsBachhique.
Wolff refers to Bacls collection of 370 four-part lworales that charted the cose for
tonal harmony Donald Francis dvey dserves:Counterpoint, the art defined by Sir
Frederidk Gore Cuselg as hat of 'combining melodies’. . This definition is not quite
complete Classical couterpoint is the ceeying of a mass of harmony by means of a
combination of melodies. Thus the a@&r melodies combined byadder in the
Meistersing@r prelude do not ma&kdassical couterpoint, for therequire a nass of
accompanying harmony to explain them.

Forkel recounts, in Ernest Menan’s translation:Bad began teating composition not

with dry counterpoint that led nowleeras was the way with other music tdems of hs

time ; . .. He went immediately to paifour-part thorough-bass, laying mctress on

the setting-out of the voices, since in this way the conception of thgrpgression of

the harmony was made most intelligiblerom there he went to the borale In these
exercises he himself set the original bass, and made his pupils add only the alto and the
tenor Gradually he let them makthe bass alsoEverywhee he nsisted not only on the
utmost purity of the harmony in itselfut also on naturalness of gmression and a
melodic flow of all the separate voices.

Bach, in other words, was exploring the frontier between voice-leading and harmony; he
worked out hav voice-leading should be done so as tedhe impression of harmgn

The chorales chosen here all use a melody instrument as a descanthab&A B
voices; thg come from his cantatas BW%’12 31 85 B6 161 and 172They are offered

here for players of flute, oboe, and violiThe vocal parts h& keen arranged for
keyboard. Br ease of sight-reading, and with some regret, crossed voices in the
keyboard part hae been uncrossed.

« J. S Bach, 388 Four-Part Choralesdited by Janos Dobra, Editio Musica Budapest
» Johann Sebastian BachAlbert SchweizerBreitkopf and Hartel

* Johann Sebastian BachAlbert Schweizertranslated by Ernest Newmann,\[2o

* The Forms of Musjdonald Francis dvey, Oxford University Press

» Johann Sebastian BacRhristoph Wolff, Oxford Uniersity Press

Peter J Billam, www.pjb.com.au




Chorales

by Johann Sebastian Bach

Was Gott tut, das ist wohlgetan

BWYV 12
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Chorales by Johann Sebastian Bach

Wenn mein Stindlein vorhanden ist

BWYV 31
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Chorales by Johann Sebastian Bach
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Chorales by Johann Sebastian Bach

Auf meinem lieben Gott

BWYV 136
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Chorales by Johann Sebastian Bach

BWYV 161

Herzlich tut mich verlangen
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Chorales by Johann Sebastian Bach
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Wie schon leuchtet der Morgenstern

BWYV 172
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gdltae and voice, wrked as Musical Director
of the Théate Ropulaire Fomand and as recording engineerecord producer and computer
programmer He noved to Tasmania in 1983, lectured in composition at the Coasarum,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥fepv.pjb.com.awffers a ne
approach to music publishing. These piecesiaireten to be read, made to be played !

Compositions at www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitarl980; De PofundisandNacht on ppems by Lama Anagika Govinda, voice and
piano, 1980Funf Bayatellen piano, 1980;Five Roundschoir, 1986; Go Forth and Multiply choir, 1986;
Three Violin Duets1987; Fable, for piano, 1987;To Hich Jantsch SAATTB recorders, 1988A Suite of
Curves trombone (or horn) and piano, 1990wo Recoder Duets dto recorders, or other melody
instruments, 1991Trombone Quintettrombone, flute, piano, bass, and percussion, 1B®&e Songson
poems by Jack &ouac, Vikram Seth and Dylan Thomas, voice and piamig the first and third of these are
availabld, 1994; Piano Study piano, 1994;Four Dances various ensembles including recorder quartet,
string quartet, 1995Fhe Poet in the Clougdsn a pem by S. TColeridge,SATB choir, 1995; Tres Casidas
del Divan del @marit, on ppems by Federico Garcia Lorca, voice and piano, 18Bige Suitesfor the
solo line, piano, and piano and a solo line, 2(Di@; Zeiten on pems by KastneBachman and Jinger
choir (only the second and third of these avdlable), 2000;Three Duetdor flutes, 2001 For Four Handsfor
piano four hands, 200Zhree Peludesfor piano, 2003Second Solo Suifer flute, violin, viola or cello,
2003; Guitar Duetfor two guitars, 2006 \We Who Mournfor choir, 2007; Trio With Guitarfor guitar and
two darinets or tvo recorders or te violas, 2008 Canonsfor two- and four-hand piano, 200Btute Trio,
2012;Keyboard Sudies 2013.

Arrangementsinclude: By J. S. Bachrio BWV 655piano and fluteVor deinen Thron BWV 668
piano;Fugue in F minor BWV 68%ATB recordersfour Duets BWV 802;%eyboard;Flute Sonata BWV
1031transposed into G major for alto recorder argbkard;Flute Sonata BWV 1032mpleted by Peter
Billam for flute and kyboard, also in C major for alto recordand in G major for descanRicercae a 3
from the Musikalisches Opfdor keyboard; Ricercae a § for sSSABG recorders, or strings, or dw
keyboards;Fuga Canonica in Epidiapent®r keyboard and melody instrument; from tAet of Fugue
Contrapuncti 1 4 and9 for keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or
for SATB recorders, or for stringBassacaglia and Fugue in ¢or piano four handsChorales with Descant
for melody instrument and pian@ello Suites |1l andlll for flute or alto recordetForty Chorales for
piano,Der Geist hilftfor SATB-SATB recorders. By Johannes Brahrfsigue in Ab minor for ajan, for
SATB recorders and gamba, in A min@horalvoispiele for oganplus settings by Isaac, Bach, Praetorius,
recorders. John Carr, Divisions on an Italian Grund flute or recorder and guitaBy G. F. Handel:
Concerto Grosso in A mina@p 6 no 4, harpsichord and recorddRecoder Sonata in Blmo 5, in G for
tenor recorder andeiboard. Claudio Monteerdi, Ecco Mormorar 'OndeSSATB recorders.By Arnold
SchoenbergVerklarte Nadit for piano. By Franz SchuberEour Songs voice and guitar;,Dances
recorders and guitaDances piano 4 hands.Scriabin, Two Preludes op.67; Fivedhndes op.74piano.
Tdemann, Twelve Flutedntasias recorder. John Wibye, Draw on sveet Night SSATTB recorders, and
for flute choir Twelve ltalian Songsvoice and guitarfFourteen Blk Dance Tnes recorder and guitar;
Bushband Dancewiolin, piano accordeon and banfgasy Classical PieceBb trumpet and piano.

These pieces are under tBeative Commons Attribution 4lidence. Very briefly:
* You may cop and redistribute the material inyamedium or format.

* You may transform and build upon the material for purpose. |@ @ |

* You must gie gpropriate credit, and indicate if changes were made.
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