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These arrangements were made when | was a guitarist accompanying the Swiss tenor
Franz Anderegg in the late 1980’ The are presented here in order of opus number -
presumably therefore in order of composition.

Nachtstiick

Originally written in October 1819 in the darkykd C minor, this is often sung by tenors

a £mitone higher in C# minorThis arrangement is three semitonesdoin A minot a

key which suits baritones as well as guitarists. When accompanying higher voices, the
guitarist should not hesitate to use a capo at the third or fourth fret.

This is a song of hermitage and old age, mist, moon and forest, nature and death.

Nacht und Traume

This was originally written in B majorThis arrangement is twsemitones lower in A
major, and the song is singableen by tenors in this &y. If the singer wishes to gan

the intended placement in theiee, the guitarist should not hesitate to use a capo at the
second fret.

This is a song for e d dreams. Thdollowing translation is by the arranger:

Holy night, you are sinking downwards,
Down too lap the dreams,

Like your moonlight through the rooms,
Through the quiet human breast.

Who eaesdrop on you with jp
And cry when the dayveakes
Return again, beled night,
Beloved dreams, return again.

An die Laute
The tricky but showy guitar part lies in the sosgriginal key d D major.

This is a song about the intimaof guitars, a song in praise of serenades, whispers, can-
dles, moonlight and the scent ofvflers. Hav jealous those who can not play the guitar !

Fischerweise

Arranged for voice and twguitars, this remains on the originaykd D major. It lies so
naturally on tvo guitars that it is hard to remember it comes from one of Schalayst
pianistic song accompaniments.

This is a vigorous, confident, young masing.

Peter J Billam



Mayerhofer

Schubert, op 36 no 2
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Nachtstuck, Schubert, op 36 no 2
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arranged for guitar (c) 1978 Peter J Billam



Nachtstuick, Schubert, op 36 no 2
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Nachtstuck, Schubert, op 36 no 2

Wir

kend fort:

wan

peln

lis

ser

Gra

(il NS\ ®
el el
LIPS .
il W
Nl s Nl
[ M 5 (I
‘GT\ |
. 2\
N\ i Nl
(I ’ e
|
4\Q 1i
Y L Wl
(I U= e
ﬂd X e m \ 0 1
\ , ér
- / | g
\* l \/"®
\ V- e
“ 3 «
= ER
o A\
K] \ ,
“
|
\* \[*
Ny . \
g M
N N SO
— ) — —

Schlaf’

schen dann:

o
rau

me

Bau

V
nen

7
@ J;Tig

o
"l
.

>
A ——

und

Mann ;

ter

.1.
al

ter

=
‘;Q—ﬂhiij—' | @

ruft :

gel

Vo

cher lie be

man

£
ik O\ LL =
o N
[ - N *« =
W, Rl
/”' ~ 5 é% ,
S (.
e .
\ i\
ol i A0l
« [ [ -
|
\ \.
K]
o e & W
Ad ] LH\Q = 11 0
\ , ér "
“ / . gL
Ad l 4\Q
\uli ’ £ N\ R
“ = ¢ =
Vs = W
j 9 <= / %
0 /4 0 ©
L ML 5
-
g
j 0 Ad 0 W
K] J $ \ /0 M
| © “« Dmb.,
X nﬁ@u N §
— ) — —



=
67!

=
iij

sen — gruft !

/41

i
57!

Ra

in

=

~

| @

-

_~

ruhn

ihn

lass
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arranged for guitar (c) 1978 Peter J Billam




Schubert, op 43 no 2

Nacht und Traume

Sehr langsam.

Matthaus von Collin
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arranged for guitar (c) 1979 Peter J Billam



Nacht und Traume, Schubert, op 43 no 2
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Rochlitz

. Schubert, op 81 no 2
An die Laute
Etwas geschwind.
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An die Laute, Schubert, op 81 no 2
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-~
4

rf

Free from www.pjb.com.au !

[



Franz von Schlechta

s

Etwas geschwind.

Fischerweise

Schubert, op 96 no 4
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Fischerweise, Schubert, op 96 no 4 13
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Fischerweise, Schubert, op 96 no 4

arranged for guitar (c) 1979 Peter J Billam
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Fischerweise, Schubert, op 96 no 4 15
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Fischerweise, Schubert, op 96 no 4
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gdltae and voice, wrked as Musical Director
of the Théate Ropulaire Fomand and as recording engineerecord producer and computer
programmer He noved to Tasmania in 1983, lectured in composition at the Coasarum,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥fepv.pjb.com.awffers a ne
approach to music publishing. These piecesaitéen to be read, made to be played !

Compositionsat www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitarl980; De PofundisandNacht on ppems by Lama Anagika Govinda, voice and
piano, 1980Funf Bayatellen piano, 1980;Five Roundschoir, 1986; Go Forth and Multiply choir, 1986;
Three Violin Duets1987; Fable, for piano, 1987;To Hich Jantsch SAATTB recorders, 1988A Suite of
Curves trombone (or horn) and piano, 1990wo Recoder Duets dto recorders, or other melody
instruments, 1991Trombone Quintettrombone, flute, piano, bass, and percussion, 1B®&e Songson
poems by Jack &ouac, Vikram Seth and Dylan Thomas, voice and piamig the first and third of these are
availabld, 1994; Piano Study piano, 1994;Four Dances various ensembles including recorder quartet,
string quartet, 1995Fhe Poet in the Clougdsn a pem by S. TColeridge,SATB choir, 1995; Tres Casidas
del Divan del @marit, on ppems by Federico Garcia Lorca, voice and piano, 18Bige Suitesfor the
solo line, piano, and piano and a solo line, 2(Di@; Zeiten on pems by KastneBachman and Jinger
choir (only the second and third of these avdlable), 2000;Three Duetdor flutes, 2001 For Four Handsfor
piano four hands, 200Zhree Peludesfor piano, 2003Second Solo Suifer flute, violin, viola or cello,
2003; Guitar Duetfor two guitars, 2006 \We Who Mournfor choir, 2007; Trio With Guitarfor guitar and
two darinets or tvo recorders or te violas, 2008 Canonsfor two- and four-hand piano, 200Btute Trio,
2012;Keyboard Sudies 2013.

Arrangementsinclude: By J. S. Bachrio BWV 655 piano and fluteVor deinen Thron BWV 668
piano;Fugue in F minor BWV 68%ATB recordersfour Duets BWV 802;%eyboard;Flute Sonata BWV
1031transposed into G major for alto recorder argbkard;Flute Sonata BWV 1032mpleted by Peter
Billam for flute and kyboard, also in C major for alto recordand in G major for descanRicercae a 3
from the Musikalisches Opfdor keyboard; Ricercae a § for sSSABG recorders, or strings, or dw
keyboards;Fuga Canonica in Epidiapent®r keyboard and melody instrument; from tAet of Fugue
Contrapuncti 1 4 and9 for keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or
for SATB recorders, or for stringBassacaglia and Fugue in ¢or piano four handsChorales with Descant
for melody instrument and pian@ello Suites |1l andlll for flute or alto recordetForty Chorales for
piano,Der Geist hilftfor SATB-SATB recorders. By Johannes Brahrfsigue in Ab minor for ajan, for
SATB recorders and gamba, in A min@horalvoispiele for oganplus settings by Isaac, Bach, Praetorius,
recorders. John Carr, Divisions on an Italian Grund flute or recorder and guitaBy G. F. Handel:
Concerto Grosso in A mina@p 6 no 4, harpsichord and recorddRecoder Sonata in Blmo 5, in G for
tenor recorder andeiboard. Claudio Monteerdi, Ecco Mormorar 'OndeSSATB recorders.By Arnold
SchoenbergVerklarte Nadit for piano. By Franz SchuberEour Songs voice and guitar;,Dances
recorders and guitaDances piano 4 hands.Scriabin, Two Preludes op.67; Fivedhndes op.74piano.
Tdemann, Twelve Flutedntasias recorder. John Wibye, Draw on sveet Night SSATTB recorders, and
for flute choir Twelve ltalian Songsvoice and guitarfFourteen Blk Dance Tnes recorder and guitar;
Bushband Dancewiolin, piano accordeon and banfgasy Classical PieceBb trumpet and piano.
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