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Two Preludes, Alexander Scriabin op.67, 1912-3

Danilewitsch quotes Scriabin: "my melody is a decomposed harnaod my harmow is
condensed melody Indeed,the harmog notes are not a subset, selected favelo
tension, of the melody notes; thare all of them. The euphgrdesirable in longer notes

is attained by careful spacing; this in turn encourages some arpeggiation, that further
blurs the border between the harmonic and melodic realms. The following atbmesv

on the harmonic and rhythmic construction are mostly gleaned from Manéigd!'’K

book Alexande Sriabine: Sa viel'ésotérisme et le langge nusical dans son oeusr
Editions Honoré Champion, 7 quai Malaquais, Paris, 1978.

At the time of Op. 67, Scriabin was using the eight-note scale 1+2+1+2+1+2+1+2
semitones. Sinc¢he pattern repeatsvey three semitones, it has only three distinct
transpositions. Ithe second mement, the first bars are made fré&Db Eb En F# G A

Bb; in bar 1 Db andEn are omitted, in bar 2 the first half hes andG omitted, and the
second half ha& andBb omitted, a simple rising pattern.

In the slower first meement, this eight-note scale is expanded to a nine-note scale. In the
first bar an Abis added on the barline. In bar 15, using the second transpdsS#iénE

F G G# A# B an F# is added on the barline, and the scale-@ig omitted in bar 15Ut
mentioned in bar 16. By simple changes of this kind, Scriabin maintains harmonic
rhythm, and harmonic nvement from bar to bar.

Both morements are 35 bars lon@-he rhythmic structure of the first is most easily read
by counting the left hand chords in eigth-notes: there is a six-bar phrase and its repetition,
then a four-bar phrase and its repetition a semitomadthen a six-bar phrase and its
repetition six semitones down extended to eight bars.
6 bars: 3+2, 3+2, 3+7, 3+76 bars: 3+2, 3+2, 3+7, 3+5+2
4 bars: 8+2, 10; 4 bars: 8+2, 10
6 bars: 3+7, 3+17
8 bars: 3+2, 3+2, 3+5+2, 3+17
last bar: 5

The sections of the second vement are counted in bars. First there is a ten-bar section
(4+2+4), then a twelve-bar section (4+2+4+2), then a recapitulation of the ten-bar section
(4+2+4), and then a three-bar conclusion.

In this edition the notes are right but paaxpression marks are not, partly through the
constraints of my music-typesetting sadi® muscript Long slurs hee keen omitted,

and the arpeggiation symbols are missing. If you're considering playing these pieces,
make aure you consult Peters or @ or some other more authoritad elition. The
fingering is editorial only; it may help, but can be ignored.

Peter Billam, www.pjb.com.au



Alexander Scriabin

Two Preludes, Op. 67 (1912-1913)
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4 Two Preludes, Op. 67, Alexander Scriabin
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No. 2

Two Preludes, Op. 67, Alexander Scriabin

<N ‘\1. H—
ALSNE
H "l
d .
ﬁ )
<N \!
BNy N
[
0
&
_LN
N ’ 0«
A\
| N
<N ‘ . ™
h 0
12
s 0 «
[0
¢ |
T [
i 12
25
(@) w. | |
& <o .,ﬁ £ " ™
— 1N o
o <t 8q 2 ko
NER aN

-
, i
ﬁ 1 <t
| [
<o ﬁi .In 0
QI
et ﬁ\d&
[ ]
|G
f.w i
[ ]
\\\n ]
ol ﬂm, IS
h ;
eS|
k I
<t . <
m.nv
ol iy
N q
S|
xR n.ﬁ

e

™M T

—

v )

|
=Y

2
:
— A

®—@
=

I W

). =

10

|

te

g

i %n4
[
] [
.8 2
h.uw.r € "o
NER
o ~
’\ e}
FU
(11
I
A S
0 ”Lu% )
\ "
00 | o s ™
.
.\\ | N
[ B ]
o
e N

www.pjb.com.au



g
& ¢
o 0
2 0
R I
< ¢
S . o
& .+._
{ +
ERE ¢
9]
o
g ¢
P oS (1l
¢
[
_N
<ol ¢
_ N
0
, ¢
<N JI | | .
= o
Pl
¢
e
)
-t
42‘\@!\ S &,
¢
il ]
ur\ =0
¢
A
il
[
<N .W
X A
[
¢
S/ 0 0
=C 1
o SXER N

/

o
HP [ ]
1
4
|
2
:
.
o
(] Lw
Sl !
i
i %
.

-

-
\
.

be

’)

4

25

P

]
e

o e
e

re

f

pe

A
il
%_HW @hHV
.
e
o
0l
A
1|
[, W2
n,ww %ﬁ

RER CmIge
wf L
M |
S
3 e
0 ° ®
I.nVIV
ﬁ. -
Iy
| | Any]
LU I
0
AN | m
)
]
-wﬁ
o
ee B .
nyn% n..#m\

www.pjb.com.au



Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gdltae and voice, wrked as Musical Director

of the Théate Ropulaire Fomand and as recording engineerecord producer and computer
programmer He noved to Tasmania in 1983, and lectured in composition at the Caatseivm.

He foundedvww.pjb.com.au, becoming the first composer to sell scores on-line, taking scores
from Composer to Performer in one immediate stéfww.pjb.com.awffers a ne/ approach to
music publishing. These pieces andtten to be read, made to be played !

Compositions at www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitarl980; De PiofundisandNacht on ppems by Lama Anagarika Govinda, voice and
piano, 1980Finf Bajatellen piano, 1980;Five Roundschoir, 1986; Go Forth and Multiply choir, 1986;
Three Violin Duets1987; Fable, for piano, 1987;To Hich Jantsch SAATTB recorders, 1988A Qiite of
Curves trombone (or horn) and piano, 1990p Recoder Duets dto recorders, or other melody
instruments, 1991Trombone Quintettrombone, flute, piano, bass, and percussion, 1B8&e Songson
poems by Jack Kerouac, Vikram Seth and Dylan Thomas, voice and pignthé first and third of these are
awailabld, 1994; Piano Study piano, 1994;Four Dances various ensembles including recorder quartet,
string quartet, 1995Fhe Poet in the Cloudsn a ppem by S. TColeridge,SATB choir, 1995; Tres Casidas
del Divan del @marit, on ppems by Federico Garcia Lorca, voice and piano, 198ige Suitesfor the
solo line, piano, and piano and a solo line, 20Di@; Zeiten on ppems by KastneBachman and Junger
choir (only the second and third of these avdlable), 2000; Three Duetdor flutes, 2001 For Four Handsfor
piano four hands, 200Zhree Peludesfor piano, 2003Second Solo Suifer flute, violin, viola or cello,
2003; Guitar Duetfor two guitars, 2006 \We Who Mournfor choir, 2007; Trio With Guitarfor guitar and
two darinets or tvo recorders or te violas, 2008 Canonsfor two- and fowthand piano, 200¥|ute Trio,
2012; Twenty Studiedor piano, 2013-14Music for Stringsand Two Encores for Stringdor 2vin, 2vla,
2vic, 2015.

Arrangementsinclude: By J. S. Bachrio BWV 655piano and fluteVor deinen Thron BWV 668
piano; Fugue in F minor BWV 68%BATB recordersfour Duets BWV 802;%eyboard;Six Preludes and
Fuguesfrom Book I, leyboard; Flute Sonata BWV 103ttansposed into G major for alto recorder and
keyboard;Flute Sonata BWV 103@mpleted by Peter Billam for flute andykoard, also in C major for
alto recorderand in G major for descanRicercae a 3, fom the Musikalisches Opfefior keyboard;
Ricercae a § for SSABG recorders, or strings, or tmkeyboards; and-uga Canonica in Epidiapente
from theArt of Fugue Contrapuncti 1 4 and9 for keyboard, andContrapunctus 14s completed by D..F
Tovey for keyboard, or for SATB recorders, or for string@qgssacaglia and Fugue in dor piano four
hands;Chorales with Descantor melody instrument and pian@ello Suites Il andlll for flute or alto
recorder,Forty Choralesfor piano,Der Geist hilftfor SATB-SATB recorders. By Brahmg:ugue in Ab
minor for oigan, for SATB recorders and gamba, in A min@horalvoispiele for ogan plus settings by
Isaac, Bach, Praetorius, recordedshn Carr, Divisions on an Italian Gyund flute or recorder and guitar
Franz Liszt,Late piano piecesG.F. Handel: Concerto Grosso in A minaop 6 no 4, harpsichord and
recordersRecoder Sonata in Bmo 5, in G for tenor recorder anéykoard. ClaudidVionteverdi, Ecco
Mormorar I'Onde, SSATB recorders. Arnold SchoenlgerVerklarte Nadt for piano. Franz Schubert:
Four Songsvoice and guitarDances recorders and guitaDances piano 4 handsScriabin, Two Preludes
0p.67; Five Preludes op.74iano. Telemann,Twelve Flute Bntasias recorder Wilbye, Draw on sweet
Night, SSATTB recorders, and for flute choifwelve Italian Songssoice and guitarSeven English Songs
voice and guitarFourteen Blk Dance Tines recorder and guitaBushband Dancegwiolin, accordeon and
banjo;Easy Classical Piece8b trumpet and piandzamous Beginninggor piano.

These pieces are under theative Commons Attribution 4lidence. Very briefly:
* You may cop and redistribute the material inyamedium or format.

* You may transform and build upon the material for purpose. I@ @ |
* You must gie gpropriate credit, and indicate if changes were made.

Feel free to visit. . . WWW.pjb.com.au




