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Suite for piano solo, Béla Bartok op.14, 1916

The Suite, Op. 14 (Sz. 62, BB 70) is a piece for solo piano written by Béla Barté@s It w
written in February 1916, published in 1918, and debuted by the composer on April 21,
1919, in Budapest. The Suite is one of Baddakbst significant works for piano, only
comparable with his 1926 Piano Sonata. Though much of Banvkk makes frequent

use of Eastern European folk music, this suite is one of ih@iézes without melodies

of folk origin, though Romanian, Arabic, and North African rhythmic influences can be
found in some meements. Originally intending the suite to be aefmorement work,
Bartdék later discarded the second weroent, Andante which was published only
posthumously in the October 1955 issue of Uj Zenei Szemhs [MNgsical Review).

The 1918 version, without the Andante,galbetween 8 and 9 minutes to perform and is
played in four meements:

Allegretto (duration specified by Bartok: c. 2 min)
Scherzo (c. 1 min 50 s)

Allegro nmolto (c. 2 min 5 s)

Sostenuto(c. 2 min 35 s)

"The Suite op. 14 has no folk tunes. It is based entirely on original themes of my own
invention. When this work was composed | had in mindefieing of piano tdmique,

the changing of piano taoique into a moe transpaent style A gyle moe of lone and
muscle opposing the heavhordal style of the latelatter romantic period, that is,
unessential ornaments ékroken chords and other figures aramitted and it is mar a
simpler style. Béla Bartok, radio intervie with David Levita, July 2, 1944

According to Bartdk, the Suite is part of amgend in piano technique that hensas a
break from his earlier Post-romantic writing. In 1945, he claimed e bsed only the
most restricted means of piano technique in this waakcéntuating in some of its
movements the percussive character of the glano.

Though Barték does not quote from folk melodies in this composition, hesmak
extensive wse of other folk-lile dements, such as a Romanian Ardelearydhrh in the

first mosement. In addition, the third nwement of this Suite shows Arabic influence, the
earliest Bartok work of its kind, and a North African influence in its ostinato and scalar
patterns. Throughout the piece, he usestie scale patterns, such as the Lydian and
whole tone scales in the first m@nent; in addition, there is a twelve-tonevrin the
second meement, which is probably the only one in Bargitire oeuvre.

The fingering is based on that noted byideBollard in 1964 when he was in London
studying with llona Kabos, and later with Louigitner Thanks to David for allwing
me to reproduce it here. Thanks alsevtkipediafor the information on this page.

Peter Billam, www.pjb.com.au
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Peaer Billam was born in London in 1948, studied piano, angxdi in Switzerland from 1973 to
1983, where he studied composition, classical gditae and voice, wrked as Musical Director

of the Théate Populaire Romand and as recording engineerecord producer and computer
programmer He noved to Tasmania in 1983, and lectured in composition at the Caatseivm.

He foundedvww.pjb.com.au, becoming the first composer to sell scores on-line, taking scores
from Composer to Performer in one immediate séfww.pjb.com.awffers a ne approach to
music publishing. These pieces angtten to be read, made to be played !

Compositionsat www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an lItalian
Ground flute and guitarl980; De ProfundisandNacht on ppems by Lama Anagarika Govinda, voice and
piano, 1980funf Bagatellen piano, 1980;Five Roundschoir, 1986; Go Forth and Multiply choir, 1986;
Three Violin Duets1987; Fable, for piano, 1987;To Hich Jantsch sAATTB recorders, 1988A Qiite of
Curves trombone (or horn) and piano, 199Tywo Recoder Duets dto recorders, or other melody
instruments, 1991frombone Quintettrombone, flute, piano, bass, and percussion, 1Bi9%e Songson
poems by Jack Kerouac, Vikram Seth and Dylan Thomas, voice and pignthé first and third of these are
availablg), 1994; Piano Study piano, 1994;Four Dances various ensembles including recorder quartet,
string quartet, 1995fhe Poet in the Cloudsn a ppem by S. TColeridge,SATB choir, 1995; Tres Casidas
del Divan del @amarit, on ppems by Federico Garcia Lorca, voice and piano, 18Bige Suitesfor the
solo line, piano, and piano and a solo line, 20Di@; Zeiten on ppems by KastneBachman and Jinger
choir (only the second and third of these aveilable), 2000; Three Duetdor flutes, 2001 For Four Handsfor
piano four hands, 200Z;hree Peludesfor piano, 2003Second Solo Suifer flute, violin, viola or cello,
2003; Guitar Duetfor two guitars, 2006 \We Who Mournfor choir, 2007; Trio With Guitarfor guitar and
two darinets or tvo recorders or tw violas, 2008 Canonsfor two- and fowhand piano, 200Flute Tio,
2012; Twenty Studiedor piano, 2013-14Music for Stringsand Two Encores for Stringsfor 2vin, 2vla,
2vic, 2015;Album for Choir 2015; Eight Pieces for Guitar2017.

Arrangementsinclude: By J. S. Bachirio BWV 655 piano and fluteVor deinen Thron BWV 668
piano; Fugue in F minor BWV 68%ATB recordersfour Duets BWV 802;%eyboard;Six Preludes and
Fuguesfrom Book I, lkeyboard;Flute Sonata BWV 103h G major for alto recorder ancyboard;Flute
Sonata BWV 103@ompleted by Peter Billam for flute andykoard, also in C major for alto recordamd
in G major for descanRicercae a 3 of he Musikalisches Opfdor keyboard;Ricercae a § for sSSABG
recorders, or strings, or tnkeyboards; andruga Canonicafrom theArt of Fugue Contrapuncti 1 4 and9
for keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or for SATB recorders, or
for strings;Passacaglia and Fugue in dor piano four handsChorales with Descarfior melody instrument
and pianoCello Suites,IIl andlll for flute or alto recordeforty Choralesfor piano,Der Geist hilftfor
SATB-SATB recorders. By BartokSuite op.14or piano. By BrahmsFugue in Ab minor for yan, for
SATB recorders and gamba, in A min@toralvorspiele for oganplus settings by Isaac, Bach, Praetorius,
recorders.John Carr, Divisions on an Italian Gyund flute or recorder and guitaFranz Liszt,Late piano
pieces G.F. Handel:Concerto Grosso in A minap 6 no 4, harpsichord and record&sgoder Sonata in
Bb no 5, in G for tenor recorder aneyboard. ClaudioMonteverdi, Ecco Mormorar I'Onde SSATB
recorders. ArnoldschoenbergVerklarte Nadt for piano. Franz Schubertour Songsvoice and guitar;
Dances recorders and guitabances piano 4 hands.Scriabin,Two Preludes op.67; ve Preludes op.74
piano. Elemann;Twelve Flute Rntasias recorder Wilbye, Draw on sweet NighSSATTB recorders, and
for flute choir Twelve Italian Songsand Seven English Songsvoice and guitarjFolk Guitar Solos
Fourteen Folk Dance unes recorder and guitaBushband Dancesviolin, accordeon and banj&asy
Classical PiecesBb rumpet and piandzamous Beginninggor piano.

These pieces are under theeative Commons Attribution 4lidence. Very briefly:
* You may cop and redistribute the material inyamedium or format.

* You may transform and build upon the material for purpose. I@ @ |
* You must gie gpropriate credit, and indicate if changes were made.

Feel free to visit. . . WWW.pjb.com.au




