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Divisions on an Italian Ground

Divisions on an Italian Ground for flute and guitar is one of Peter Billasn’
early compositions. It was written in 1980 when he was living in Biel,
Switzerland, and actely playing both guitar and flutelt is a set of variations on
the theme from Robert Casrfiece of the same name; there are also references to
Brahms’ Paganini Variations.

The following tempo suggestions are editorial ongnd should be
disrggarded with a clear conscienc&@he theme could be taken at around 88, the
second driation Etwas mschat about 96 crochets per minute, the fifthmer
staccatoat about 63 bars per minute, the eightisdriicksvollat about 56 crochets
per minute, and the fin&twas langsamer als das Theataabout 80.

Also avallable is the piece of the same title by Robert Caken fromThe
Delightful Companion: grChoice ne&v lessons for the Recorder or Flygablished
by John Carr in 1686, with the continuo realised for guitar in 1980 by Peter
Billam. Thesolo part can be played on Alto Recordey breseen by Robert Carr
or on Flute, making a companion piece for Peter Bikandriations. Cars
Delightful Companionwas initially published in 1682, though no copies of this
first edition are xant. Thedivisions turn up again in the 1695 edition Tie
Division Molin and are also republished in 1708 (with fewer ornament$he
Second Part of the Division Flute containing a Collection of Divisions upon
Seveal Excellent Grounds for the Flute being very loymmg and Delightfull to
all Lovers of hat Instrument

© 1980 Peter Billam
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Un poco maestoso
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4 Divisions on an ltalian Ground, Peter Billam

leggerio ma legato . . .

9 I | J te he b’ = be
= . vowgve Shelgr o NTE o
oJ 0 —
f cresc
zusammen , o0 1 0
0 3
/ — 3 1 i s 4
,{ e o~ Iﬂl ! ® | "t
o A | ! T ve 7 o |
(@) [ [ [ @® | [
© % p be hT cresc ;:#°
leggerio ma legato . . .
,)? - —I' 1 Le te #e be - 0
’Y) — —— & . ]
Y P cresc dim
. 0 0 4 1 4
g = ‘2 - o
& | —— - : : Py —
J & - o7 Ve —I ge
mf mp P g cresc hr dim
LH:1234 RH:245 (C-Klappe)
4 )
J @)
4N N -
D—> 4
o e
pp PPPP
o)
[0}
g ! | 2
(e fe
J bo
pp
3 4.3
4 4:3 43 tebehe 3:2
0 =i e e T
7 7 T e e “He ([ Hete P22 o[V,
Y, he ® N Z o
cresc mf
0
N i O
‘ ® e e be >N 4 1 3 %9 1 .o
J 7® 1 ﬁ LA
[r’k\ ey 2 ' e =
\U | ol
'Y) vy 4 1 4 3 2 N [ - f
regelmaflig . . . 0 be b m
1
cresc ~

(c) 1980 Peter J Billam Free from www.pjb.com.au !



Divisions on an Italian Ground, Peter Billam

Etwas rasch
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6 Divisions on an Italian Ground, Peter Billam
Mdglichst langsam
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Immer staccato, rasch
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Fliessend, zart, leise
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10 Divisions on an ltalian Ground, Peter Billam
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Etwas langsamer als das Thema
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Peter Billam was born in London in 1948, studied piano, angdi in Switzerland from 1973 to
1983, where he studied composition, classical gdltae and voice, wrked as Musical Director
of the Théate Ropulaire Fomand and as recording engineerecord producer and computer
programmer He noved to Tasmania in 1983, lectured in composition at the Coasarum,
conducted recorder ensembles and choirs, studied receoitsr and harpsichordHe founded
www.pjb.com.au, becoming the first composer to sell scores on-line, with on-linevedgli
taking scores from Composer to Performer in one immediate ¥fepv.pjb.com.awffers a ne
approach to music publishing. These piecesaitéen to be read, made to be played !

Compositionsat www.pjb.com.aunclude:Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitarl980; De PofundisandNacht on ppems by Lama Anagika Govinda, voice and
piano, 1980Funf Bayatellen piano, 1980;Five Roundschoir, 1986; Go Forth and Multiply choir, 1986;
Three Violin Duets1987; Fable, for piano, 1987;To Hich Jantsch SAATTB recorders, 1988A Suite of
Curves trombone (or horn) and piano, 1990wo Recoder Duets dto recorders, or other melody
instruments, 1991Trombone Quintettrombone, flute, piano, bass, and percussion, 1B®&e Songson
poems by Jack &ouac, Vikram Seth and Dylan Thomas, voice and piamig the first and third of these are
availabld, 1994; Piano Study piano, 1994;Four Dances various ensembles including recorder quartet,
string quartet, 1995Fhe Poet in the Clougdsn a pem by S. TColeridge,SATB choir, 1995; Tres Casidas
del Divan del @marit, on ppems by Federico Garcia Lorca, voice and piano, 18Bige Suitesfor the
solo line, piano, and piano and a solo line, 2(Di@; Zeiten on pems by KastneBachman and Jinger
choir (only the second and third of these avdlable), 2000;Three Duetdor flutes, 2001 For Four Handsfor
piano four hands, 200Zhree Peludesfor piano, 2003Second Solo Suifer flute, violin, viola or cello,
2003; Guitar Duetfor two guitars, 2006 \We Who Mournfor choir, 2007; Trio With Guitarfor guitar and
two darinets or tvo recorders or te violas, 2008 Canonsfor two- and four-hand piano, 200Btute Trio,
2012;Keyboard Sudies 2013.

Arrangementsinclude: By J. S. Bachrio BWV 655 piano and fluteVor deinen Thron BWV 668
piano;Fugue in F minor BWV 68%ATB recordersfour Duets BWV 802;%eyboard;Flute Sonata BWV
1031transposed into G major for alto recorder argbkard;Flute Sonata BWV 1032mpleted by Peter
Billam for flute and kyboard, also in C major for alto recordand in G major for descanRicercae a 3
from the Musikalisches Opfdor keyboard; Ricercae a § for sSSABG recorders, or strings, or dw
keyboards;Fuga Canonica in Epidiapent®r keyboard and melody instrument; from tAet of Fugue
Contrapuncti 1 4 and9 for keyboard, andContrapunctus 14s completed by D.. Hovey, for keyboard, or
for SATB recorders, or for stringBassacaglia and Fugue in ¢or piano four handsChorales with Descant
for melody instrument and pian@ello Suites |1l andlll for flute or alto recordetForty Chorales for
piano,Der Geist hilftfor SATB-SATB recorders. By Johannes Brahrfsigue in Ab minor for ajan, for
SATB recorders and gamba, in A min@horalvoispiele for oganplus settings by Isaac, Bach, Praetorius,
recorders. John Carr, Divisions on an Italian Grund flute or recorder and guitaBy G. F. Handel:
Concerto Grosso in A mina@p 6 no 4, harpsichord and recorddRecoder Sonata in Blmo 5, in G for
tenor recorder andeiboard. Claudio Monteerdi, Ecco Mormorar 'OndeSSATB recorders.By Arnold
SchoenbergVerklarte Nadit for piano. By Franz SchuberEour Songs voice and guitar;,Dances
recorders and guitaDances piano 4 hands.Scriabin, Two Preludes op.67; Fivedhndes op.74piano.
Tdemann, Twelve Flutedntasias recorder. John Wibye, Draw on sveet Night SSATTB recorders, and
for flute choir Twelve ltalian Songsvoice and guitarfFourteen Blk Dance Tnes recorder and guitar;
Bushband Dancewiolin, piano accordeon and banfgasy Classical PieceBb trumpet and piano.

These pieces are under tBeative Commons Attribution 4lidence. Very briefly:
* You may cop and redistribute the material inyamedium or format.

* You may transform and build upon the material for purpose. |@ @ |

* You must gie gpropriate credit, and indicate if changes were made.

Feel free to visit. . . WWW.pjb.com.au



