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Tr es Casidas del Diván del Tamarit

music by Peter Billam, © 1997, 2005 Peter Billam

poems by Federico García Lorca, 1898 − 1936

Casida del llanto

He cerrado mi balcón

porque no quiero oír el llanto,

pero por detrás de los grises muros

no se oye otra cosa que el llanto.

Hay muy pocos ángeles que canten,

hay muy pocos perros que ladren,

mil violines caben en la palma de mi mano.

Pero el llanto es un perro inmenso,

el llanto es un ángel inmenso,

el llanto es un violín inmenso,

las lágrimas amordazan al viento,

y no se oye otra cosa que el llanto.

Casida de la rosa

La rosa

no buscaba la aurora:

casi eterna en su ramo,

buscaba otra cosa.

La rosa

no buscaba ni ciencia ni sombra:

confín de carne y sueño,

buscaba otra cosa.

La rosa

no buscaba la rosa.

Inmóvil por el cielo

buscaba otra cosa.



Casida de las palomas oscuras

Por las ramas del laurel

van dos palomas oscuras.

La una era el sol,

la otra la luna.

‘Vecinitas’ les dije,

‘¿ dónde está mi sepultura ?’

‘En mi cola’ dijó el sol.

‘En mi garganta’, dijo la luna.

Y yo que estaba caminando

con la terra por la cintura

vi dos águilas de nieve

y una muchacha desnuda.

La una era la otra

y la muchacha era ninguna.

‘Aguilitas’ les dije,

‘¿ dónde está mi sepultura ?’

‘En mi cola’ dijó el sol.

‘En mi garganta’, dijo la luna.

Por las ramas del laurel

vi dos palomas desnudas.

La una era la otra

y las dos eran ninguna.

Federico García Lorca

Federico García Lorca’s last collection of poems, Diván del Tamarit, was written in

1934 and would have been published in 1936 by the University of Granada had not

the Civil War intervened; it was published posthumously by Colombia University in

1940. Diván is an Arabic word meaning the poet’s collected verse, generally

arranged in alphabetical order of the rhymes. Tamarit was the name of a huerta, or

small farm, which belonged to the father of one of Lorca’s favourite cousins and

enjoyed wonderful views of the Sierra Nevada and the plain of the Veg a; tamarit is

also an Arabic word, meaning "abundant in dates".

Diván del Tamarit consists of twelve Gacelas and nine Casidas; Gacela derives from

the Persian ghazal, meaning a short love poem, and Casida derives from the Arabic

qasida, meaning a longer poem with a particular structure featuring a single rhyme.

These are Casidas numbers II, VII, and IX. The translations on page 20 are by the

composer. The setting offered here is a 2016 revision of the 2005 revision of the

original 1997 composition.
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Casida of lamenting

I closed the balcony door

because I don’t want to hear the lamenting,

but beyond the grey walls

there is nothing to be heard but lamenting.

Very few angels are singing,

very few dogs are barking,

a thousand violins fit in the palm of my hand.

But lamenting is an enormous dog,

lamenting is an enormous angel,

lamenting is an enormous violin,

tears choke the wind,

and there is nothing to be heard but lamenting.

Casida of the rose

The rose

was not seeking the dawn:

almost eternal on its branch,

it was seeking something else.

The rose

was seeking neither science nor shadow:

slave of flesh and dream,

it was seeking something else.

The rose

was not seeking the rose.

Immobile in the sky,

it was seeking something else.

Casida of the dark doves

In the branches of the laurel

go two dark doves.

One was the sun,

the other the moon.

‘Neighbours’ I said to them,

‘where is my tomb ?’

‘In my tail’, said the sun.

‘In my throat’, said the moon.

And I who was walking

with the earth around my waist

saw two snow-white eagles

and a naked young girl.

One was the other

and the girl was neither.

‘Eagles,’ I said to them,

‘where is my tomb ?’

‘In my tail’, said the sun.

‘In my throat’, said the moon.

In the branches of the laurel

I saw two naked doves.

One was the other

And both were neither.
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